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rapl]ology  is  based  upon  tl]e  idea  tliat  an 
indiDidual's  tiandipriting  does  not  sl]ape  it= 
^  I A  u  self  by  accident  or  ctiance,  but  is  determined 
/A  f  by  peculiarities  of  cl]aracter.  Doubtless,  tl}e 
y\  idea  is  justifiable;  tlje  only  question  about 
tl]is  doubtful  science  is  n7l)etliertl]e  conclusions  apos= 
teriori  from  tl]e  ipriting  as  to  tl)e  d^aracter  are  cogent, 
and  CDtjetliertliey  can  be  reduced  to  a  system  tliat  sliall 
obtain  generally.  ro 

Coery  line  is  expression.  \\\\s  l]olds  good  for  any  n7rit= 
ing,  eoen  for  printing=cl]aracters.  To  be  sure,  printing^ 
diaracters  are  not  an  accidental  product  of  tl]e  moment, 
but  ttje  ipork  of  a  l]and  guided  by  tl]ougl]t  and  judgment; 
for  all  tliat,  tliey  may  elicit,  yea  diallenge  psyd}ological 
consideration.  ro 

7n  tl]e  contest  for  German  and  Eatin  text,  it  Ijas  often 
I  been  said,  and  tpitl]  good  reason,  tliat  tl]ese  tn7o  kinds 
of  letters  reflect  tl}e  character  of  a  certain  people  and 
age;  \\\\s  tl]e  contending  parties  liaoe  sougl]t  to  turn 
cad]  to  tlieir  adoantage.  Tl]e  one  party  commend  tlje 
»»6otl]ic<*  as  being  tl]e  product  of  German  nature,  ipliose 
uprigl]t,  l]ardy  d]aracter  it  reflects,  ipl}ile  tijey  condemn 
tl)e  Renaissance  letters  as  exotic,  smootl]  and  effem= 
inate.  Tl]e  otiier  party  discard  black=letter,  calling  it 
an  angular,  distorted,  roriggling  misgroiptl]  unfit  to 
lioe,  ipl]ile  tl]ey  term  tl)e  ♦>Roman«*:  a  d]ild  of  beauty 
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and  pure  strengtt).  Tlius  roe  see  to  roljat  degree  grapl]o= 
logical  oieros  may  be  prejudiced  by  partiality;  and  yet 
sud]  opinions  do  not  altogetl]er  lack  foundation  and 
trutl].  find  certainly,  roe  cannot  do  aroayroitliindioidual 
likings  by  declaring  ttjey  are  l]istorically  unroarrantable. 

ns  roe  all  knoro,  tl]e  opinion  is  preoalent  to=day  tl]at 
black=letter  is  a  late  mebiazoal  distortion  of  Roman 
text.  German  pl)ilologists,iplio,sinceIacob  Grimm, liaoe 
become  tl)e  confirmed  enemies  of  a  >»German<*  text, 
employ  latin  letters  in  printing  any  German  literature 
dating  back  to  tlie  time  anterior  to  Eutljer  and  fians 
Sadis,  rol]icl]  means  all  tl]e  literary  monuments  tl]at 
liaoe  come  doron  to  us  as  HISS.  In  so  doing,  tl]ey  make 
one  mistake:  ttjey  belieoe  tliat  tl]e  types  of  tl]e  Re= 
naissance  are  more  closely  related  to  t\]2  late=Romanic 
d]aracterstl]an  are  tl]e  letters  roliid]  Gutenberg  rorougl]t. 
IDitl)  tl}e  same  rigl]t,  one  miglit  declare  tlie  ard]  of 
Renaissance  arcl]itecture  to  be  tlie  same  as  ttje  Ro= 
manesque.  ro 

Just  as  tl]e  Romanesque  and  Gotl]ic  styles  of  arcl]i= 
tecture  represent  troo  pl]ases  of  tl}e  deoelopment  of  one 
style,  of  tl]e  mediazoal,  so  also  tl]e  deoelopment  of 
roriting  from  tlie  uncial  letters  of  tlie  fiftli  century  to 
tlie  letters  of  Sdioeffer  is  liistorically  a  uniform  grorotli. 
for,  did  not  tlie  initial  letters,  during  tlie  angular  re= 
modelling  of  tlie  small  letters  in  Gotliic  texts,  retain 
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i\]Q  roundisi]  sliape  oft\)2  uncial  letters,  in  eoery  respect, 
except  tliat  tl)ey  became  a  trifle  more  geometrical  and  — 
still  rounder?  find  tl]e  statement  is  only  l]alf  true  roljid) 
claims  tl)at  black  letter  is  not  a  specifically  German 
product,  but  an  international  one,  n7l]icl]  mould  be  para= 
mount  to  saying  tljat  tl]e  attempts  to  discooer  in  black 
letter  tl]e  expression  of  tlje  d]aracteristic  qualities  of 
tl)e  German  nation  Ijaoe  nothing  to  justify  tl)em.  Does 
it  not  strike  us  at  once  as  peculiar,  tl]at  tt]e  ^mediaeoaU* 
text  should  baoe  been  preseroed  noroliereas  in  Germany, 
and  sliould  tjaoe  gone  on  deoeloping  of  its  otrn  accord 
up  to  tl)e  »0ood  Old  Times«  (1X14-1X50)  during  tlie 
ipl)ole  reign  of  tlie  Renaissance,  tlie  Eouis  XID,  XD,  XUl, 
and  tl)e  empiric  styles?  inigl]t  not  tl]isfactpoint  a  certain 
feeling  of  relationsliip  bettueen  tt)e  German  nation  and 
its  d]aracters;  a  feeling,  tl]at  an  uprigl]t  and  close  type 
best  corresponded  to  tl]e  Germanic  nature?  So  tl)at  con= 
sequently  tl]eir  being  regarded  as  tl]e  German  national 
type  migl]t  not  be  tlie  cause,  but  rattier  tlie  outcome, 
of  tlieir  diaracteristic  features?  Tliis  n7ere  psydiologic= 
ally  just  as  strange  as  it  toere  interesting.  ro 

But  tlie  fact  is  tlie  Germans  neoer  did  possess  sudi  an 
extraoagant  lieroism  of  taste.  TDIiat  ideas  do  tliose 
picture  to  tliemseloes  ipIio,  in  tlie  face  of  black=letter 
keep  constantly  talking  of  »>Gotliic«  letters,  of  mebiazoal 
monks'  letters?  TDIiat  does  it  mean?  Tliat  tlie  German 
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people  of  tl)e  sixteentl)  century  l]ad  in  all  otlier  brandies 
of  applied  art  tuorked  tl]elr  n7ay  to  a  nero  style,  oiz. 
to  tl]at  of  tl]e  Renaissance,  ttiat  tl]ey  l]ad  gone  on  deDel= 
oping  t\]2  dianging  styles  of  tl]e  time,  participating  as 
imitators  and  originators  in  tl]e  great  reoolutions  of 
azstl^etic  feeling,  and  liad  remained  »»media?Dal«*  in  one 
small  yet  important  special  proDince,  in  printing=cl]arac= 
ters.  Is  it  possible  to  imagine  sud]  a  tiling?  TTlen,  under 
n7t)ose  l]ands  fjeidelberg,  Rsdiaffenburg,  Augsburg  and 
Dresden,  IDurzburg  and  Potsdam  arose,  people,  lulio 
tritl)  enormous  sacrifices  concerted  innumerable  gotl)ic 
cl]urd)=Daults  into  baroque  interiors;  men,  w[]o  in  tljeir 
manner  of  dressing,  of  furnisliing  tl]eir  l]omes,  of 
speaking  and  style  of  letter  coriting,  n7lio  eoen  in  tlieir 
religion  kept  pace  wit\]  tl)e  fasl)ion,  could  tl)ey  liaoe 
been  so  blind  for  tl]ree  liundred  years,  as  to  suffer  so 
monstrous  an  anadironism  to  intrude  itself  upon  tliem 
daily?  Tleoer!  TIo  psyd]ologist  can  belieoe  sud]  a  tl)ing. 
Sud]  a  lad?  of  style  migl]t  liaoe  been  possible  during  tl]e 
second  l]alf  of  tl)e  IP*"  century,  but  not  in  tlie  time  from 
tlie  16»»'  to  1X»»'  centuries.  ro 

It  is  oery  evident  tliat  blad?=letter  is  an  outcome  of 
t\]2  German  Renaissance.  Hot  being  entirely  free  from 
a  tinge  of  Gotl]ic  style  like,  in  fact,  German  Renaissance 
in  general,  it  d]anged  accordingly  in  tlie  beginning  of  tl]e 
vbaroque«  and  went  on  d]anging  until  tl]e  19**'  century. 
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nothing  but  tl]ougt]tless  booklore  could  claim,  (as  \i 
did  for  t\]Q  first  time  in  1754)  t\]at  it  resembled  5ot!]ic 
monks'  ipriting.  Ttjerefore,  let  us  do  acoay  w\t\]  tliis  old 
tune  once  and  for  eoer!  R  superficial,  critical  inspec= 
tion  of  old  letters  tead]es  us  tliat  black=letter  is  a  far 
freeer,  more  florid,  more  elegant  product  tl]an  tl]e 
seoerely  formalistic  Gottjic  irriting,  tlie  ^texture**,  from 
w\]\(i],  moreooer,  it  tjas  been  distinguislied  from  tl]e 
oery  beginning.  Tl)at  sud]  a  product  of  tl]e  Diirer  Circle 
in  tlie  l]eart  of  Germany  at  tl]e  time  ipt]en  German  art 
and  science  flourisl}ed,  stjould  riglitly  and  deseroedly 
be  called  German,  \]ow  can  anybody  object?  In  tliose 
days  no  one  tjesitated  to  upl]old  not  only  black=letter 
but  also  tl)e  »»Sd]n7abad]er«  and  tl]e  Gotl]ic  texture  as 
»6erman«  letters  againsttlie»>£atin«or»>Romanesque«. 
And  ttjere  is  justification  for  tl]is  eoen  as  regards  tl]e 
♦>texture«.  Tl]e  international  Gotliic  style,  an  outcome  of 
tlie  franconian  empire,  spread  exactly  as  far  and  in 
tlie  same  measure,  as  tlie  blood  of  roandering  Germans 
tjad  permeated  and  inflamed  tlie  masses  of  tlie  nations. 
Gotliic  letters  and  oarieties  tliereof  are  still  in  general 
faoour  in  nnglo=Saxon  countries,  as  ancient  ornament= 
al  letterings  for  set  formulas  and  nen7spaper=lieadings; 
tlie  inscription  on  ttje  Condon  Ton7er=Bridge  is  in  Gotliic 
letters,  as  anyone  may  see;  and  eoen  on  tlie  plates  of 
commercial  firms  Gotliic  letters  are  still  used.  Den= 
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mark  and  Switzerland  t]aoe  retained  ttjem,  and  also  in 
Sroeden  black  letters  are  still  considered  indispensable 
in  connection  ipitli  tl]e  bible  and  liymn=book.        ^o 

norn7illbibleandl]ymn=bookinourcountry  (Germany) 
be  captured  by  tt]e  »RDman«s  for  it  does  not  corres= 
pond  to  \\]Q  spirit  of  t^ose  books.  Style  and  spirit  must 
harmonize,  tl]ey  are  merely  different  aggregate  con= 
ditions  of  ttie  same  matter.  T\]q  outside  of  a  book  must, 
1  take  it,  betray  sometl]ing  of  tlie  atmospliere  of  its 
contents.  R  mediazoal  Eatin  autlior  printed  in  gotliic 
letters  migl)t  suit  our  taste,  but  roe  sliould  strongly 
object  to  Caesar  and  fjorace  being  printed  in  tliat  style. 
Plnd  Dice  oersa.  lience  it  is  tl]at  men  of  letters  do  iprong 
ipl)en  tl]ey  present  us  w\t\]  IDalter  oon  der  Dogelipeide 
andtlieTIibelungenlied  printed  in  renaissance  type:  tl]e 
moment  n7e  see  tlie  German  bards  of  tl]e  13**'  century 
set  in  German  type,  as  in  tl)e  beautiful  old  monumental 
edition  of  Don  der  liagen,  (a  somecoliat  ornamental 
Gotl]ic),  our  fancy  is  at  once  free  to  roam  to  tl]e  time 
and  life  of  tt)e  German  TTIiddle  Ages.  lPl]ereas,  any  one 
oersed  in  tt)e  matter  w\\\  be  annoyed  to  see  close  to 
tl]e  Baoarian  conoent,  IDessobrunn,  tl]e  »>lPessobrunn 
Prayer«  caroed  on  a  large  block  of  granite  in  pointed 
Gotl)ic  letters  lialf  a  millenary  younger  tl]an  tlie  cliarac= 
ter  of  tl)e  language.  IDe  cannot  imagine  Eutlier's  and 
Cessing's  iporks  toritten  in  Eatin  script;  Goetl]e  returned 
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to  tl}e  German  from  tt)e  international  style.  lDl)ereas  it 
was  natural  for  Ijolderlin  to  l]aoe  liis  finely  diiselled 
poems  printed  in  a  beautifully  rounded  old  type,  and 
tl)e  modern  language  reformer,  Stefan  George,  knoips 
perfectly  irell  toliat  l]e  Is  doing  in  l]aoing  liis  lines  print= 
ed  in  latin  text.  Also  Tlietzsdie's  prose,  so  classically 
absolute  and  coorked  out  in  tlje  minutest  detail,  affects 
us  in  tlje  measure  intended,  only  in  tl]e  filed  forms  of  tlie 
Roman  letters;  it  was  a  mistake  to  print  t!)e  cheaper 
IIietzsd]e=edition  in  German  type.  On  tlje  otijer  liand,  one 
cannot  tielp  smiling  on  taking  up  tt}e  original  editions 
of  t\]2  poems  of  tlje  Uicar  of  TDerneudjen  and  l)is  flU 
manad)  of  tlie  Tlluses  and  Graces,  printed  in  latin  type. 
From  all  tl)is,  grapliology  raoers  migl)t  drao?  tl)e  con= 
elusion,  tl)attl]ebest  tljing  mould  be  to  print  a  ipork  in 
i\}2  facsimile  of  tl]e  author's  l)and=ipriting.  fjeinrid] 
Dogeler=tDorpsa7ede  and  IDalter  (jarlan  conceioed  t!)e 
(Dtlimsical  freak  of  tiaoing  tlieir  poems  reproduced  in 
tl]eir  oipn  l]and=ipriting;  tl)ey  liaoe  tl)e  effect  upon  tl]e 
reader  of  prioate  neips  clad  in  poetic  form,  and  yet 
again,  tljey  Ijaoe  not  tl)at  effect,  for  tlje  irriting  is  forcibly 
adapted  to  tlie  purpose  and  tl]us  lacks  tl]e  most  im= 
portant  feature,  tl]e  d}aracteristic  of  tl]e  moment  ipl]id] 
is,  after  all,  tlie  distinguisliing  feature  of  a  l]and=a7riting. 
fln  autogram  of  Goetlje  or  nietzsd]e  is  certainly  a  fine 
tiling  to  liaoe;  but  an  autographed  publication  of  a 
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w\]oW  work  influences  its  objectioe  effect  and  mars 
tl]e  n7ork.  ro 

nnotlier  item  is  of  importance  for  tlie  psydiological 
impression  of  tlie  diaracters:  tlie  orttjograpliy.  In 
reprinting  old  tporks,  one  sl)ould  neoer  alloo?  tl]e  least 
alteration  to  be  made.  W\]Qn  tlie  eye  reads:  »»meyn« 
and  ^sey**  and  »>Tnay«s  tl]e  mind  inooluntarily  calls  up 
a  certain  period,  and  tl]us  facilitates  ttje  understanding 
of  tl]e  text  as  belonging  to,  and  taken  from,  a  certain 
period;  tlius  iplien  1  read  >»nazion<*  and  »nuzzen«i,  tl]e 
expanse  of  time  is  at  once  narron7ed  to  a  feo?  decades, 
to  t\]Q  n7orld  of  Sct)leiermacl]er  and  tl]e  iporld  of  lieine. 
T\)is  is  all  tl]e  more  important,  since  tl]e  meaning  of 
tl]c  coords  dianges  wWl)  tl]e  time,  so  tl}at  roe  cannot 
read  tlie  Bible  and  ♦»Simplicius«s  nay,  not  eoen  our 
classics  roitli  tlie  eyes  of  to=day,  roitliout  misunder= 
standing  tliem  liere  and  tliere;  and  eoen  tlie  genius  is 
inseparably  connected  roitli  tlie  soil  from  roliidi  lie  grero. 
Stifterliasliisoron  particular  ortliograpliy, so  liasKeller, 
and  our  modern  roriters,sucliasDelimelandfranzCoers, 
liaoe  tlieir  oron  tiobbies;  it  is  not  quite  indifferent,  as 
regards  tlie  effect  produced  upon  tlie  mind,  rolietlier 
roc  read  »fiaide<*  or  ♦>lieide<s  »>stralilen<*  or  »straalen<*. 
Besides,  tlie  preseroation  of  sudi  peculiarities  reminds 
us  lioro  altogetlier  problematic,  in  fact,  is  tlie  oalue 
of  prescribing  one  roay  of  spelling  as  correct,  lioro 
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ambiguous  arc  t\]Q  ideas  conoeyed  by  ♦»iprong«  and 
vrigl]t«  in  all  questions  on  language;  nor  can  tliis  be 
in  any  way  l}armful.  ro 

nsl  Ijaoe  broaclied  ttie  subjectof  ortl]ograpliy,lsliould 
like  to  toud]  upon  a  question,  luliid]  is  non?  and  tljen 
asked,  —  tlie  question  of  capital  letters.  Tl)e  liabit  of 
ipriting  nouns  w'\\\]  capital  letters,  is,  as  tue  knon?, 
specifically  German,  and  dates  back  but  a  fero  centu= 
ries.  Jacob  Grimm  condemned  tl)is  liabit  as  a  pedantic 
n?ay  of  ipriting,  tlie  creation  of  ignorant  grammarians, 
and  in  tlieir  books  and  periodicals,  liis  disciples  adhere 
closely  and  stubbornly  to  tlieir  master's  t]abit  of  using 
only  small  letters.  TIoip,  it  must  be  admitted  tliat  tl)e 
appearance  of  ttje  printed  Roman  diaracters  is  tl]e  more 
uniform  and  beautiful,  tlie  more  scantily  tl]e  initials  or 
capital  letters,  mostly  straigl)t=up=and=doipn  figures, 
are  soron,  and  tliis  accounts  for  tl]e  fact  tl]at  samples 
of  print  in  latin  type  look  far  better  in  frend)  orCnglisli 
tl]an  in  German;  but  tl]e  latin  diaracters  are  to  blame 
for  tl]is,  for  letters  are  tliroron  together  ttiat  do  not 
harmonize;  w'\t\]  our  modern  productions  wq  are  on  a 
fair  iray  to  eliminate  tl]is  inconsistency.  Tl)e  pl]ilosopliy 
of  language  l]as  also  come  into  contact  w'it\]  tlie  ques= 
tion,  in  as  far  as  tlie  assertion  lias  been  made  tliat  tlie 
oerb,  not  tlie  noun,  is  tlie  principal  part  of  a  sentence, 
and  eoen  in  incomplete  sentences  tliat  liaoe  no  oerb, 
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as  in  exclamations,  a  oerb  must  necessarily  be  supplied. 
Dery  logical  indeed,  if  W2  start  out  w\t\]  tl]e  idea  tl]at 
language,  to  begin  w\t\],  was  a  means  of  transferring 
tl}ougl)t.  But  just  as  surely  as  a  perception  precedes 
tlie  idea,  tl]e  faculty  and  liabit  of  joining  tl]ougl]ts  to 
form  a  sentence  iras  preceded  by  tl)e  formation  of  ttiese 
tl)ougl]ts  or  ideas  tl]emselDes,  an  action  not  based  upon 
science  but  upon  art,  and  rotjid]  originally  must  l]aoe 
been  onomatopoietic;  sometliing  of  an  analogous  cl3a= 
racter  n7as  repeated  at  a  later  time,  w\]Qn  l]ieroglypl]ics 
irere  inoented;  it  repeats  itself  to  tl]is  day,  n7itli  eoery 
infant  first  learning  to  talk.  IDIien  a  cl]ild,  deligl]ted, 
prattles  its»>tree«or>»bon7=ii7on7«*ouer  and  ooer  again, 
it  does  not  wis\]  to  report:  »1  see  a  tree<*  or  ^tliat  is  a 
dog«s  it  merely  ipants  to  slion?  tliat  fortl]e  oisible  object 
it  lias  an  equioalent,  audible  part  of  speed],  and  tl]at  it 
can  reproduce  tl]e  object  in  it.  In  fact,  d]ildren  speak 
d]iefly  in  nouns,  and  languages  tliat  are  but  little  deDe= 
loped,  sud]  as  tl]e  (lebreco,  liaoe  no  copula  at  all.  Jacob 
Grimm  bases  \]\s  argument  upon  tl]e  fact  \\)a\  tl]e  custom 
of  distinguisl]ing  ttie  noun  in  ipriting,  w\]\d[]  by  tl]e  bye 
is  also  done  by  tl]e  Danes  and  by  tl3e  frend}  in  tl)eir 
l]eadings,  originated  at  a  time  ipl)en  tlie  most  confused 
ideas  preoailed  regarding  tl]e  Ijistory  of  language  and 
grammar.  Tl]at  may  be;  yet,  for  all  tl]at,  it  was  back= 
ed  by  sound  instinct,  as  is  prooed  by  tl]e  ancient 
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German  alliterating=r!iyrnG.  In  t\]'\s  alliteration  accord= 
ing  to  natural  laips,  t\]2  most  important  tuords  irerc 
used  as  staoes  on  tuliid]  to  alliterate  ipords  roljid]  re= 
ceioed  tl]e  diief  accent  or  empt)asis.  TiotP,  our  learned 
statistics  liaoe  not  only  prooed  tliat  by  far  tlie  greater 
part  of  tl}e  alliterating  toords  are  nouns,  but  tl}at  tl]ere 
is  a  rule  to  tl]e  effect  tliat  a  oerb  may  neoer  alliterate, 
tulien  tliere  is  a  noun  in  tlie  same  l]alf  of  tl]e  oerse. 
So  tliat  nouns  are  tl]e  supporting  parts  of  speed]  in  tl]e 
German  sentence;  hence,  it  is  eoident  tliat  by  bringing 
out  tl)ese  supports  prominently,  ire  enl]ance  tlie  intelli= 
gibleness  of  ttiat  w\]\(A)  is  ojritten  or  printed.         ro 

nnd  noip  back  to  tlie  point  in  question!  It  n7ill  liaoe 
become  eoident  tliat  diaracters  liaoe  tlie  poirer, 
eoen  by  tlieir  appearance,  to  call  up  certain  associations 
of  ideas,  and  tlius  to  assist,  or  interfere  ipitli,  tlie  ability 
of  tlie  reader  to  absorb  roliat  lie  reads.  Tliis  explains, 
to  a  certain  degree,  tlie  insatiable  craning  for  nen?  forms 
of  type.  Just  as  a  tliouglit  (tuliidi  may  be  original,  or 
only  consider  itself  sudi)  requires  a  stylistically  peculiar 
form  of  expression,  so  tlie  coord  claims  a  corresponding 
external  sliape.  Tlie  last  decades  of  tlie  19*"  century, 
so  barren  of  form,  liaoe,  neoertlieless,  produced  a  per= 
fectly  nen?  kind  of  diaracter,  oiz:  tlie  adoertisement= 
type,  tlie  oery  outtoard  appearance  of  toliidi  toas 
intended  to  conoey  or  announce  tliat  toliidi  liitlierto 
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l)ad  nGOcrbeen,  and  it  is  not  a  mere  accident  tl)at  just  in 
tljisflmericatooktlielead.Butipemustseardistilldeeper. 

Tlje  diaracters  of  an  age  form  part  of  tlie  style  of  tliat 
age.  And  just  as  ard]itecture  and  plastic  arts,  cor= 
responding  to  a  d]ange  in  tl)e  pl]ysical  and  psyc!]ical 
requirements  of  society,  seek  for  neip  forms  and  find 
tl]em,  ipriting  irill  claim  its  sliare  in  tljese  innooations. 
JTotD,  if  tl]e  question  comes  up  as  to  n7l]etl)er  it  is  to 
be:  »Catin  or  German  d]aracters<s  i.e.  wRrd)  or  Angle?**, 
it  seems  almost  outrageous  tl)at  Germany  sl)ould  coant 
to  retain  tl]e  media^oal  straigl)t  line  and  pointed  roof 
against  tl]e  rest  of  tl)e  CDorld.  But  also  in  music,  Ger= 
many  l)as  clung  to  tl]e  old  contrapuntal  style  against 
tl)e  melodic  smootl)ness  of  tl]e  Renaissance  opera,  and 
counterpoint  l)as  come  off  oictorious.  Rn  item  tliat  ar= 
gues  so  strongly  in  faoor  of  tlje  straigl]t  line  is  tlje  beauty 
of  its  adaptability  to  tl)e  rectangular  book=page.  IDriting 
must,  abooe  all,  be  legible;  and  tl)e  Roman  characters 
in  use  are  most  easily  read,  n7l)en  tlje  cone  of  tlje  ^n** 
or»»o«*approad]es  tl)e  square,  black=letter,  tolien  it  forms 
a  liigl)  rectangle.  (See  my  explanations  l]ereof  in  tlje 
^Tlrdjio  fur  Bucl]gen7erbe«  Rug.  1900).  Iloip,  tl)e  general 
impression  of  black  type  is  not  determined  by  tlje  seoeral 
types,  but  by  tlje  groups  of  a7ords  tl)ey  form;  in  latin 
types  tl}e  ipords  bear  a  greater  sameness  of  character, 
differing  from  ead]  otl)er  only  in  lengtl],  and  so  not  tlje 
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ipord  is  l]ere  tl]e  gooerning  body,  but  t\]2  line,  fl  glance  at 
tl)e  ♦»?  igaro««  or  ^TliG  Times**  roill  prooe  tl]is.  Tl]e  narroro 
oblique  form  corresponds  excellently  to  tlie  long  neips= 
paper  column,  but  not  quite  so  n7ell  to  tl)e  sl]ape  of  a 
book=page.  In  contrast  to  tl)is,  ead]  ipord  of  tl]e  German 
type  receioes  a  set,  independent,  indioidual  form;  ead) 
page  is  a  mosa'i'que  of  small  parts,  in  ipliid)  tl)e  line 
is  merely  a  conoenient  arrangement.  lDl)erefore  a  spe= 
cial  empl]asising  of  tl}e  line  by  broad  spaces  or  inter= 
lines  is  less  called  for.  Tlie  old  prints  w'\t\]  large  types, 
but  luitliout  any  interlines,  afford,  azsttietically, tlie  most 
satisfactory  picture.  Of  course,  under  sud]  circumstan= 
ces,  a  someipl]at  large  kind  of  type  is  indispensable. 

rol)ile  treating  of  tl]is  subject,  1  sliould  like  to  make 
a  fen?  remarks  on  spaced  ipords.  Tl]esliapeoftlie 
n7ord  d}anges  by  being  spaced.  Tlnd  tl]at  is  cpliat  is  in= 
tended,  for  tlie  object  is  to  interrupt  tlie  reader  and  to 
cause  liim  to  read  sloiply.  If,  lioireoer,  seoeral  roords, 
or  eoen  a  ipliole  sentence  be  spaced,  tlie  ipliole  becomes 
illegible  to  an  exaggerated  degree,  as  tlie  distance  from 
one  tDord  to  tlie  next  cannot  be  increased  in  proportion 
to  tlie  distance  betcoeen  tlie  letters;  besides,  tlie  picture 
of  tlie  page  is  disturbed,  as  in  ipriting  roitli  liigli=conic 
types,  tl}e  n7ord=picture,  in  ttiat  tuitl)  square  types,  ttie 
ipllolelineeDen,becomesdisjointed,tlieresultbeingdots, 
instead  of  a  continuous  line.  Tlutliors  sliould,  tlierefore, 
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bear  in  inind,tl)at  long  sentences  in  spaced  n7ords  are 
objectionable,  bottj  as  regards  tlieir  practical  use  and 
tl)eir  aesthetic  appearance.  Italics  do  not  gioe  rise  to  any 
sud]  scruple,  from  tt]is  consideration  it  foUoius  at  once 
tl)at  tliere  is  a  limit  to  tl]e  distance  separating  tlie  letters 
from  ead]  otlier.  Tlie  objections  raised  by  German  ocu= 
lists  liaoe  rorouglit  a  tendency  to  bring  out  eact)  letter  as 
clearly  as  possible,  so  tl]at  in  preparing  most  of  our 
modern  n7orks,tl]e  letters  tiaoe  been  sl]ifted  apart,  n7itli 
tl]e  result  tliat  ttie  eye  can  no  longer  concentrate  itself 
upon  i\]2  word,  nor  glide  w\t\]  ease  ooer  tl]e  line,  but 
is  arrested  by  ead]  letter.  Tliere  are  printed  iporks,  in 
reading  tpliid]  one  lias  tlie  feeling  of  liauing  a  long 
fligllt  of  steps  to  descend,  not  one  of  ipliidi  one  may  skip. 

ns  regards  tlie  production  of  neco  types,  n7liidi  to=day 
stands  foremost  in  tlie  interest  of  printing,  one  ex= 
cellent  principle  lias  been  acknoroledged  as  tlie  leading 
feature,  in  contrast  to  all  tlie  older  types:  simplicity.  Tlie 
original  form  of  tlie  letter  is  to  be  empliasised ;  it  may  be 
oaried  according  to  caprice,  but  its  clear  form  is  not  to 
suffer  under  minor  details.  Tlierefore,  aroay  ipitli  tlie  cur= 
ly,  finical  flourislies  of  tlie  black  type,  aipay  also  tuitli  tlie 
fine  sliadings  of  tlie  Roman  diaractersl  Tliere  is  euen 
a  tendency  noro  to  eitlier  tliicken  someroliat  tlie  end 
of  tlie  don7n=stroke,  toliidi  it  tpas  customary  liitlierto 
to  render  distinct  by  an  oblique  line,  or  not  to  empliasise 
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it  at  all,  so  tl]at  tl}e  letter  lias  tlie  appearance  of  being 
tlje  impress  of  a  tn7isted,  more  or  less  tliick,  piece  of  ipire. 
By  tl]e  bye,  coliat  about  tl]e  letter  as  an  impress?  eck= 
mann  already  energetically  emphasised  tlie  opinion 
tl)at  tl3e  cast  type  l]as  no  rigt)t  to  assume  tlie  appearance 
of  tlie  liandtpritten  letter  or  to  genetically  reproduce 
tlie  action  of  tlie  n7riting=pen,  pencil  or  brusli.  Tlie 
printed  letter  is  tlie  impression  of  a  stamp  or  die,  and 
is  not  intended  to  conjure  up  liandirriting.  Tliis  fact  tlie 
Americans  in  particular  liaoe  recognised,  tpliose  crude 
adoertisement  types  clearly  betray  tlie  cut  metal  stamp. 
And  tlie  peculiar,  >»stencilled«*  ipriting  of  George  Tluriol 
stands  out  by  its  forms  as  something  printed  at  once, 
not  as  successioe  roriting.  ro 

Still,  print  may  point  to  liand=tDriting  as  its  origin, 
for  eoen  Cckmann  liimself  diose  tlie  brusli  as  tlie  im= 
plement  to  form  iritli.  ITor  did  lie  do  so,  arbitrarily, 
but  in  accordance  n7itli  liis  innermost  personal  ideas 
of  form:  only  tpitli  tlie  brusli  n7as  lie  able  to  gioe  to 
tlie  letter  tliat  soft  plant=like  expanded  curoe  tuliidi  is 
peculiar  to  liis  entire  ornamentation.  Tliis  feature  it 
is,  ipliidi,  more  tlian  any  otlier,  distinguislies  tlie  ♦»Cck= 
mann«  types  from  tlie  customary  diaracters.  It  is  not 
a  wipriting  of  tlie  brusli«  in  tlie  real  meaning  of  tliat 
iDord ;  it  is  not  luritten  iritli  tlie  brusli,  as  tlie  Chinese 
is  -  tliat  n7ould  liaoe  caused  it  to  drift  still  further 
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aside,  —  it  is  painted,  and  stands  in  close  relationsljip 
to  t\)2  initial  letters  of  tlie  late=media?Dal  TTISS.  Eike 
tl]ese,  it  l]as  a  tendency  to  run  broad  ooer  its  borders, 
and,  just  as  is  tl]e  case  tuitl)  tlie  ancient  initials,  nothing 
but  tl]e  strong,  artistic  taste  of  tl]e  artist  kept  it  wit\]ln 
bounds  and  moulded  it  into  tl)e  forms  of  a  beauty  all 
its  oa7n.  ro 

T^lje  ottier  netp  types  n7ortli  mentioning  t]aoe  retained 
"  tl]e  d]aracteristic  feature  of  tl)e  irritten  letter.  And 
does  not  our  eye,  in  spite  of  all,  craoe  to  detect  eoen  in  tlje 
printed  characters  sometl]ing  set  doron  gradually ,  some= 
tiling  ipritten?  IPlien  toe  are  reading,  does  not  some 
mental  process  of  unconscious  aestlietic,reactiDe  feeling 
go  on  w\t\)\n  us,  similarly  to  iplien  ire  gaze  upon  a 
building  and,  as  it  n7ere,  feel  tl]e  colossal  toeiglit  of 
i\]2  roof  bearing  upon,  and  borne  by,  tl)e  columns,  or 
ipiti]  our  eye  scan  tlje  spreading  landscape  and  folloip 
tl]e  fligl]t  of  tl)e  bird,  -  do  ire  not,  wl)Qn  reading  tl]e 
d]aracters,  mentally  copy  tl]em,  so  to  speak?  It  is  my 
belief,  tl]at,  for  tl]is  reason,  tl]ose  diaracters,  w\]\(i]  re= 
call  tl)e  forms  lurouglit  by  our  commonest  a7riting= 
implement,  i.e.ttie  pen,  a7ill  psycl]ologically  afford  tl]e 
eye  tl)e  greatest  satisfaction.  To  tliis  kind  belongs  tlje 
>»Roman  type«  of  lieinz  Konig,  toliid]  l]ad  a  reforming 
effect,  f}upp's  »»TIeudeutfc!]«  (TTIodern  German),  Scl]iller's 
Catalogue=type,  and  finally,  tlie  type  of  Peter  Bel]rens 
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w\}\(i},  w\)\W  related  to  tl]e  latter,  but  executed  w\i\) 
greater  freedom  and  yet  w\i\)  greatest  consistency, 
seems  to  liaoe  been  sketd]ed  wit\)  a  broad=nibbed  pen 
or  n7itl3  a  broad=pointed  pencil,  irliile  at  tl]e  same 
time  (as  roas  tl]e  case  ipitli  Cckmann),  tl]e  d]aracters 
bear  tl]e  personal  line  of  tl]eir  artist.  Tliis  type  of  Bel)rens 
is  a  l)iglily  interesting  pl]aznomenon,  w\]'\d[],  w\]\W  in  its 
construction  it  scarcely  anyiut]ere  deoiates  from  tl)e 
traditional  type,  in  its  logical  severity  of  style,  affects 
us  like  a  personal  »credo«  of  its  originator.  If  Ijistory  l]ad 
not  prooed  tioip  closely  d]aracters  are  associated  iritli 
t\]2  general  style  of  tlie  age,  roe  migl]t  learn  it  anero  from 
t\]2  troo  modern  types,  xax'  e^oyriy,  of  Cckmann  and 
Belirens.  Tl]e  troo  djief  tendencies  of  modern  style  are 
tl]ere  incorporated:  in  Cckmann's  type,  roe  see  tl]e 
longing,  budding  fancies  of  youtl],  in  Belirens',  manly 
strioing  after  moderation  and  Ijarmony;  in  botl),lioro= 
eoer,  an  equal  amount  of  conscious  feeling  of  a  life= 
poroer  generating  its  oron  forms.  ra 

So  tliat  it  is  almost  fruitless  labour  to  foster  t]opes 
and  desires  or  sketd]  plans  for  tlie  future  of  printing. 
IDlio  can  tell  rolietlier  in  tl]e  modern  d]aracters  noro 
extant  roe  possess  anytliing  final,  ultimate,  or  rolietljer 
tl]ey  are  only  tl]e  lieralds  of  coming  nero  forms  and 
sl)apes,  rol]etl]er  tliey  are  destined  to  lioe  long  or  die 
out  soon.  Tlor  may  roe  knoro  rolietl]er  sud]  modern 
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productions  irill  in  time  usurp  tl]e  types  lianded  doirn 
to  us,  sud]  as  black=letter,  etc.  The  forms  of  our  early 
types  ipill  remain  as  long  as  tl]e  general  idea  of  form 
does  not  detect  anything  strange  or  alien  in  ttjem;  tl]e 
moment  tljey  become  estranged  to  tl)e  general  idea  of 
form,tliey  colli  disappear  of  tl]emselues.  Sud)  wast\]2 
fate  of  tlie  5otliic  texture,  w\]'\d),  after  oegetating  unin= 
oaded  tlirougl]  tlie  w\}oW  of  tl]e  lb'"  century,  dissap= 
peared  unnoticed,  like  an  aged  man  w\]o  l]as  lioed 
beyond  l]is  time. 


ro 
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Some  specimens  of  gotbic  letters 

sliecping  tlieir  deoelopment  into  bla*=letter 


II   ayenceIol]ann  fust  and  PeterSd](Kffer- 
^   Psalterium siDePsalmorum Codexl457 
Sliglitly  reduced  type  p.  22 

ly  ayence  •  Johannes  Tlumeister-  Jol)annis 
de  Turrecremata:  TTleditationes    1479 
Slightly  reduced  type  p.  23 

ugsburg  •  Jol]ann  Bamler  •  Of  tt]e  Seoen 
I  i  Deadly  Sins  and  tl]e  Seoen  Dirtues- 1474 
Slightly  reduced  type  p.  24 

I  |Urernberg  •  lians  Sd]6nsperger  •  reuer= 
I  i  danck-1517-Size  of  tlie  original  type    p.  25 

nuremberg  •  Tlame  of  printer  not  stated- 
Durer:  Instruction  \]ow  to  measure  w'\t\) 
tliecallipers-1527-Sizeoftlieoriginaltype  p. 26 
I  oelln  on  Spree  UlrichCiebpert- Describing 
Vl)on7tl]e  first  stone  ipaslaidoftl)eEutl)eran 
Reformed  Cl]urdies  in  Berlin  1695  •  Slightly 
reduced  type  p.  27 

LeipzigBreitkopf&l]artelBreitkopfblack= 
letter  by  Jol]ann  Gottlob  Immanuel  Breit= 
kopf  (1719  to  1794)  pp.  28/29 


Tf)e specimen  on  page22  is  reproduced  fromtl)eoriginal;tliespecimensonpp.23, 
24,25,26  and  27  are  taken  from  tl]e  magnificent  work  "Drud?fd]riften  des  funf= 
zefjnten  bis  ad)tzctintenJat]rliundcrts"(Ct)aracters  of  tlie  fifteenth)  to  tl)e  eigbteentt} 
centuries)  by  permission  of  tt)e"Reid)sdru*erei"(eoDernmentPrinting=roort?s). 
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lEt  tjnoniam  roufmfue  tfhtit  tnatritntim 
Hm;;mittitur  a  pato  luminum;pato  mu 
CmrD2JJiarum;nunan0  reltftis  friltet  an 
ffdua  j5abriel  aij  nirgtimn  nomimJHa^ 
riatu;quE  g^mtttie  n^nata  Birtutug-rt  iia 
nia  fubltmata  UimmB-mtompabilia  erat 
xinmerfte  qm  tarn  ptt  ta$  famtari  UnU 
ni  JJifpafitioni  in  tctins  mtnvt  linmane 
perfane  prebettt  tonfcnrnm.fiO  aittnitan 
Jia  kgatto;^  nmni  parte  uenerationE  in 
gniOSnta^qnt  nee  primam  ftmileg  tnfa  eft 
nee!;abece  feqnentem.CJntU  enfm  mains- 
tjniiJ  fcblimiiis  qniii  tieni^  falnbrine  tjn 
ntano  genm  ije  rein  efferri  pntnit^plane 
nirt^iUKnniJ  eni  natnra  non  Ijabnit-nfof 
nefeinitignmanit  ratio;ntens  nnn  tapit 
l|nmana,panet  eeln.Snpet  terra,cteatn:^ 
ra  omnia  etiag  mria  telefti0miratnr,l|oe 
tntnm  per  gabrielemJHarie  nuriatnr.et 
per  j^ptiftn  aijrmpletnr.flnnnnriante  eni 
angeln  et  neniete  fpirirtn  lanrtamD]^  ner 
bnm  in  ntera;mDj^  intra  ntemm  nerfini 
rar0,etmaneteinr6mntabilieflentra4  t 
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bas  almufcJi  ficljct  -ofi  en  allc  forest « 

(["Darnac^  futt  bic  miltiFctt  m  bcm  fc^ilt  mteti  vojel 
bet  b^(T<^  ©allanbet  JDet  ift  folid)ec  natur  /  afs  ^fi^ 
bcrue  vtt  jacobus  fptcd)C  WcnnS  vogclhttJuct  prad^t 
ju  cfncm  ficd)en  /  fo  etfcmit  ber  vogtl  wol  ob  bet  ficcl) 
menfc^  fiabc  foil  ob«  gcncfcn  "^f^  bas  t>a  ficd)  menfc^ 
fol  fiecbm  /fo  F«t  et  f«m  gtfid)t  \)0  )m  /w  i5fd)macl)t 
ben  mctifc^«/ba9  ifi  cm  3opd)cn  b^  tobce  7fi  ^bcc  bas 
bet  tti  enfcl)  gtnefcn  foil /fo  fid^t  es  m  an  vnmetdFet  bee 
menfcl)cn  antlu^/  \)nb  ^eud;)t  mit  fcmcm  gtfic{)te  bes 
menfcben  &ancf  Mt  allc  von  jm  /'mi  flciiget  bannauff 
l)od)  m  bic  lufft /VTi  vejprcnnt  bann  ^cn  fierf)tumc  ge:^ 
gen  bcr  bi^cbct  funnen/5cl)aJ!btVD{rt  bet  fted^menfcl) 
gefunbt  JDet  \?ogtl  bcbeiitt  cmc  gu%e  wi  barmber  qi^ 
gen  menfcben  jn  ben  fed:)s  ttjetcf  en  ba  barmbet^igFett 
*5C0Ann  8  barmhec^ig  menffb  5«  <?nicm  ficcben  menftbe 
Nmpt  /obej  efn  ftccbet  menff  b  ju  jm  /baa  (fi  em  armet 
Sicbt  bcnn  bet  bacmbet^ig  menf?b  bas  S  atm  bee  ^t^ 
mnfcne  m't  wicbig  ifl/fo  Fetetet  fid)  von  jm  mitfemem 
gtfid)t /  wann  bie  bdfen  \>nb  bjk  funbfgen  fcmb  md)t 
wirbig  bee  almuf^ne  /  be©  vdttetlid)e  etbs  vnfeco  bcttc 
j befu cnftt /funS  aUem  bie  bw gott furd)ten  vti  empfig 
fern  b  an  item  gtpett /vn  aud)  fciifcbfcnib  an  ^wocte  \Si 
wetdf  e/vn  t>w  felbc  fcmb  etbcn  bee  e^igc  Icbens  ^bet 
bic  m't  tvirbig  fcmb  bee  almufene  vn  ee  empf  aben/bie 
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Sonnbcr  crbac^t  cm  atm^crn  fpn 
^cn|)aben(iq6  ^rfurcn^in 
Aufm  ^0  j)m  pcg;m  an  ^nt>c 

jVmmm  (^r  t)i(  (P>m^\m  fonbc 
(Brtrfrcunclc§m8r^uimrprac^ 

■J^dn  man  m  mcr  gcmSfcn  c^efacj^' 
^c^cmtumbcr  an  cmcn^  v.. 

'§ccccmgai$66o(6mbifcr6)ant)c 
-^^r  rcpci)mba()en(^eU)r  tSlanbc 

5)uWoo(mmt)crtt)cp(m  rfc 
j_Sl^ra#a6grt)a6:rwfc6 

(Brof|inrom^crt»  3miaacn 
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i^  cinige  ^licl)ec  tec 

nad)  &€)ttc6  SBort  Sveformtc^ 
ten  S^xifti  &tmcim  /  in  I^icfigcn 
£f)urfiirrtL  55ran^enbur9ifc^clt 
dicfibcn^  ^  (S)tdbttn  /  6ep  fid)  er^ 
tt>0Qin/tvitbicfclbc  buxd)  &Qt^ 
U6  ©cegen  f\d)mt  3titl)txt)Utd)  affcrfjant^Ser^ 
txkbcm/au$  tcr  5)fal$  /  5rancfrric^/@cf)leftert 
unD  ant)crn  Ortcn  am  06cr  unt)  ?7Jefcc^'!Hf)emiJ 
©tro^m/alfo  t)crme^ret/5a^in  t)cnen  vonu)mn 
bi^i)tx  Qtbxaud)tm  Mxd)m  unb  Zcmpcln  bet 
Diaum  fur  ©ie  mb  3f)ren  ©ottcf^Dtenff  ju  enge 
mxbtn  mollc  /  auc|)  t)ieJe  megen  jcrftreuefer  un^ 
cntlcgencr  28o{)nung  /  fcie  ^cif  ium  ^ottc£^5ienrre 
md)t  n)af)mel)mcn  f6ntcn/bat}tx  @re  bonnfcc^m 
n)lt)cr  if)ren  SBillcn  ojft  entbe^rcn  mu|fcn ; 

©0  l^aben  fid)  rD[d)e  ©fie&cr  mtt  artt)ern  mel^^^ 
reren  Derctniget  /  unb  ^ufammcn  ©e.§L()urfurfl/. 
53urc^LjuSrant)cnbur9/  bcxo  (Bnabi^ftm  2an^ 
t>t$'^f)txxm/  muxtfydnigft  Supplicando  angcfrc^ 

2(  2  tm ; 
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@cfprdd)e  mit  ©oct^e 

Sebeng 


fyvan^tQtUn  von 
<^anb  I 


33crtcgt  Ui  Sugen  S5tcfcertc^e  in  Sctpstg 


2S 


2Beimar,  X^iengtafl  ben  10.3um  1823 

CVVor  wcnigcn  Za^nx  bin  id)  i)kv  angefemmen,  ()eute  war  id;}  jucrjt 
rO  bet  ©Oct be.  5>er(Emvfangfeinerfeit6\varuberau6^erj(td),  unb 
bei'  (Sinbfucf  fetner  ^erfcn  auf  mid)  bcrart,  ba§  id;  biefen  "^ag  ju 
ben  g(urf(id)jlen  metnee  ^ebene  red)ne. 

(Bt  f)atu  mir  geflern,  ale  id)  anfragen  lie^,  biefen  ?D^ittag  jtvolf 
Ul^r  a(6  bie  3eit  bejiimmt,  tvo  id)  ibm  wiflfcmmcn  fcin  wurbe.  3d) 
ging  alfc  juv  3ebad)ten  @tunbe  i^in  unb  fanb  ben  "Q^ebienten  and) 
bereitJ^  meinei*  nmrtenb  unb  fid)  anfd)icfenb  mid)  binaufjufubren. 

3>ai5  3nnere  be6  ^aufee  mad)te  auf  mid;  einen  fet)r  anqenebmen 
(Einbrurf;  obne  gldnjenb  ju  fein,  war  afle«^  bcd)fl  ebel  unb  einfad); 
aud)  beurcten  verfd)iebene  an  ber  ^reppe  jiebenbe  '^Ibgiiffe  antiter 
@tatuen  auf  ©oetbee  befonbere  iTieignng  jur  bilbenben  Mixnii  unb 
bem  gried)ifd;en  '2(ltertum.  3c^  fat;  verfd)iebene  Srauenjimmer,  tic 
unten  im  Jpaufe  gefd)dfti9  bin  unb  wieber  gingen;  aud)  einen  ber 
fd)6nen  Jl'naben  Otti(ten6,  ber  jutraulid)  ju  mir  beranfam  unb  mid) 
mit  grofen  7(ugen  anblicfte. 

SRac^bem  id)  mid)  tin  wenig  umgefeben,  ging  id)  fobann  mit  bem 
fef)r  gefvrdd)igen  Q5ebienten  tit  '^repv^e  i)inauf  jur  erfTen  (Stage.  (Er 
offnete  ein  3i»'«ter,  i>or  beffett  ©d^wefle  man  bit  3eid)en  SALVE 
aH  gute  ^orbebeutung  eines  freunb(id)en  S93infommenfein)5  uber 
fd)ritt.  (Er  fu(>rte  mid)  burd)  biefee  3i»^»ier  binburd)  unb  effnctc  ein 
jweiteiS,  ctwaiy  gerdumigeree,  wo  er  mid)  ^^u  yerweilen  bat,  inbem  er 
ging  mid)  feinem  ^errn  ju  melben.  ^ier  war  tit  fii()(|le,  erqui(f= 
lid)itt  £uft,  auf  bem  ^oben  lag  ein  'tepvid;  gebreitet,  and)  war  ce 
burd)  ein  rcte^  .^anapee  unb  ©tul^le  von  gleid)er  §arbe  uberan^ 
(;eiter  mobliert;  gleid)  jur@etteftanb  ein5lugel,unb  anben?2^dnben 
fal;  man  ^anb5eid)nungen  unb  ©emdlbe  verfd)iebener'2(rt  unb  ©ro^e. 

!t)urd)  eine  offene  '^ur  gegenuber  blicfte  man  fobann  in  ein  fer= 
nerciJ  3i»«nter,  gleid)fafl6  mit  ©emdlben  Perjiert,  burd)  welches  ber 
Q?ebiente  gegangen  war  mid;  ju  melben.  (Ee  wdl)rte  nid;t  lange,  fo 
fam  ©oetbe,  in  einem  blauen  Oberrocf  unb  in  @d)uben;  eine  er= 
l^abene  ©eflalt!  !J)er  (Einbrucf  war  uberrafd)enb.  X)od)  Perfd)eud;te 
er  fog(eid)  jebe  ^efangen^eit  burd)  tit  freunblid?f^en  SBorte.  2Cir 
fe^ten  uns  auf  baS  @ofa.  ^d)  war  glucf lid)  \?erwirrt  in  feinem  3(nblicf 
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Specimens  of  characters  from 
tlje  beginning  of  tbe  XX.  century 

m odern  6erman>»  from  designs  by  Otto 
liupp  Cut  and  publisl]ed  by  tl]e  rypG= 
Founders  Genzsdi&fjeyse  in  fjamburg  and 
munid]  pp.  32/33 

modern  6erman»  from  designs  by  Georg 
SdiillerCut  by  tlie  6ooernment  Print= 
ing=lDorks  in  Berlin  pp.  34/35 

eckmann=Type,  from  designs  by  Professor 
Otto  Cckmann  •  Cut  and  publisl]ed  by  tlie 
Rudliardsdie  Giesserei  CType=foundry)  in 
Offenbad]  on  ITIain  pp.  36/37 

t^elirens=Type,  from  designs  by  Professor 
^  Peter  Bel]rens  •  Cut  and  published  by  tl]e 
Rudliardsdie  6iesserei  (Type=foundry)  in 
Offenbad]  on  TUain  pp.  3X/39 
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nature  Poems 
of  ticmv  Scott 

Illustrated  Dp  Joftn  Kltftarfl  Brougl) 


IDitl)  an  Introduction  bp 

eflinarfl  Brpant 


Printed  and  published  bp  6eoroe  rabite  and  Sons 
Plpmoutb  and  Cdinburgb 
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3§f5I355S 


out  of  danger  after  a  seoerc  attatfe,  tfte  Prince  breafes  fortl)  into  ferucnt 
expressions  of  gratitude  to  Ood.  ]  u)rite,  \)t  saps,  wit])  tears  of  iop  in 
mp  epes.  Cftere  is  a  singular  (ftarm  in  sud)  letters,  penned  bp  a  tnan 
u)iose  irresistible  energp  and  inflefible  firmness  ejtorted  tbe  respect  of 
bis  enemies,  mbose  cold  and  ungracious  demeanour  repelled  tbe  anacb* 
ment  of  almost  all  bis  partisans,  and  ujbose  mind  mas  occupied  bp 
gigantic  schemes  mbidt)  baue  cbanged  tbe  face  of  tbe  morld. 


Catbarlna  TllefleiDna 


latftarina,  born  near  Dorpat,  mas  beiress  to  no  otber  inberitance 
tban  tbe  Dirtues  and  frugalitp  of  ber  parents.  I7er  fatber  being 
dead,  sbe  liued  mitb  ber  aged  motber  in  tbeir  cottage  cowered 
mitb  stram;  and  botb,  tbougb  uerp  poor,  mere  uerp  contented, 
here,  retired  from  tbe  gaze  of  tbe  morld,  bp  tbe  labour  of  ber 
bands  sbe  supported  ber  parent,  mbo  mas  nom  incapable  of  sup- 
porting berself.  FDbile  Catbarina  spun,  tbe  old  moman  mould 
sit  bp  and  read  some  booK  of  deuotion;  tbus,  mben  tbe  fatigues 
of  tbe  dap  mere  ouer,  botb  mould  sit  domn  contentedlp  bp  tbeir 
fireside,  and  eniop  tbe  frugal  meal  mitb  nacant  festioitp.  Cbougb  ber 
face  and  person  mere  models  of  perfection,  pet  ber  mbole  attention 
seemed  bestomed  upon  ber  mind:  ber  motber  taugbt  ber  to  read,  and 
an  old  Lutberan  minister  instructed  ber  in  tbe  majims  and  duties  of 
religion,  nature  bad  furnisbed  ber  not  onlp  mitb  a  readp  but  a  solid 
turn  of  tbougbt,  not  onlp  mitb  a  strong  but  a  rigbt  understanding. 
Sudt)  trulp  female  accompUsbments  procured  ber  seueral  solicitations 
of  marriage  from  tbe  peasants  of  tbe  countrp ;  but  tbeir  offers  mere  re- 
fused; for  sbe  loued  ber  motber  too  tenderlp  to  tbiuK  of  a  separation. 
Catbarina  mas  fifteen  mben  ber  motber  died;  sbe  nom  tberefore  left 
ber  cottage,  and  ment  to  liue  mitb  tbe  Lutberan  minister,  bp  mbom  sbe 
bad  been  instructed  from  ber  tbildbood.  In  bis  bouse  sbe  resided  in 
tiualitp  of  goperness  to  bis  d[)ildren,  at  once  reconciling  in  ber  dt)aracter 
unerring  prudence  mitb  surprising  oioacitp.  Cbe  old  man,  mbo  re* 
gardcd  ber  as  one  of  bis  omn  tbildren  bad  ber  instructed  in  dancing 
and  music  bp  tltje  masters  mbo  attended  tbe  rest  of  bis  familp;  tbus  $})t 
continued  to  imprope  till  be  died,  bp  mbitb  accident  sbe  mas  once  more 
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exHiBiieD  By  grrcious  peRinission 

OF  HIS  mRJeSiy  IKE  6ERlVlRn  ENPeROR 
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|B=-  -=B|  66RmRn  H0US6  |E=-  -=b1 

The  collection  of  French  luorks  of  art  of  the  tSth  century  in  the  posses- 
sion of  His  majesty  the  German  Emperor  and  King  of  Prussia  is  almost 
entirely  due  to  the  rage  for  collecting  which  was  one  of  the  characteristics 
of  Frederick  the  Great.  R  walk  through  the  Potsdam  palaces  more  than 
suffices  to  proue  the  great  King's  preference  for  French  art  of  that  period. 
Euerywhere  we  are  greeted  by  works  of  the  most  remarkable  artists 
France  possessed  in  the  first  half  of  the  tSth  century,  whether  in  the 
town  palace  of  Potsdam,  in  the  palace  and  park  of  Sanssouci  or  in  the 
Mew  palace.  The  apartments  formerly  occupied  by  Frederick  are  Tilled 
with  paintings,  sculpture,  and  furniture,  countless  marble  figures  peep 
out  from  behind  the  bushes  in  the  park  or  are  reflected  in  the  water  of 
the  fountain  basins. 

This  predilection  of  the  King  can  be  traced  back  to  his  earliest  youth  and 
goes  hand  in  hand  with  his  literary  inclinations  and  his  relations  to 
Uoltaire,  d'Rlembert,  d'Rrgens,  and  many  others. 
His  rooms  in  Rheinsberg  euen,  were  filled  with  the  works  of  Watteau 
and  his  school,  and  the  French  Court  painter  Rntoine  Pesne  was  almost 
esrclusiuely  occupied  in  painting  the  ceilings  of  this  little  castle  built  by 
Frederick,  thus  bequeathing  to  posterity  masterly  portraits  of  the  Crown 
Prince  and  his  friends.  On  ascending  the  throne  the  young  King  was  in 
a  position  to  giue  full  uent  to  these  inclinations,  for  the  newly  constructed 
residences  and  palaces  in  Charlottenburg,  Berlin,  the  town  palace  of 
Potsdam,  and  later  on  the  Hew  palace,  all  required  furnishing  and  filling 
with  works  of  art.  There  is  a  special  fascination  in  following  Frederick 
in  this  branch  of  actiuity,  wherein  he  sought  recreation  from  State  affairs, 
and  from  the  fatigues  of  campaigns;  and  we  can  but  arriue  at  the  con- 
clusion that  art,  particularly  French  contemporary  art  as  well  as  poetry 
and  music,  esrercised  a  much  greater  influence  upon  his  intellectual  life 
than  one  was  hitherto  disposed  to  belieue.  R  curious  impression  is  made 
by  the  correspondence  of  Frederick  with  his  minister  in  Paris,  Count 
Rothenburg,  and  later  on  with  his  agent;  with  his  own  hand  he  giues 
detailed  instructions  as  to  purchases,  measurements  of  rooms  and  walls 
which  he  wishes  to  haue  decorated  with  paintings  and  other  works  of 
art.  Uery  important  additions  to  these  collections  were  presented  to  him, 
perhaps  the  most  magnificent  of  these  were  the  fiue  marble  groups  by 
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O  fj^^romanessay  by  flltr.W.Podard   2 


[j^lrom  an  essay  by  Hlfr*  W«  PoHard  O 
|W  in  <(  Che  Printtng  Hrt )>  3une  1904  § 
l/Jl^i  Cambridge « mass  *  U^S^Hmerica   o 


VGRV  few  months,  during  recent  years,  some 
literary  or  typographical  Knight  fldyenturous 
has  started  on  the  quest  of  the  Flew  Cype,  -  the 
type  which  is  to  be  perfectly  original,  or,  at  the 
least,  altogether  unhackneyed,  and  yet  which  is 
to  be  so  normal  that  no  one  will  be  able  to  object 
|^\t\  to  the  form  of  any  of  the  letters  as  fantastic  or 
^-^^ i  unfamiliar.  Che  quest  is  no  new  one,  though  an 


unusual  number  of  people  are  interested  in  it  just  now.  3t  has 
been  pursued  in  euery  century  since  printing  was  invented,  and, 
under  different  conditions  and  in  different  ways,  attractive  new 
characters  for  making  books  were  equally  desiderated  in  the  flge 
of  manuscripts.  3n  this  paper  it  is  proposed  to  consider  some  of 
the  various  methods  in  which  this  quest  is  being,  has  been,  and 
may  be,  pursued.  Chere  are  three  epochs  in  the  history  of  the 
Quest  of  the  Cype  Excellent;  and  in  obedience  to  the  epic  maxim, 
which  bids  us  plunge  Jn  medias  res",  we  will  begin  neither  with 
the  earliest  type-seekers  nor  with  the  latest,  but  with  the  workers 
in  that  long  period  which  stretches  from  the  days  when  printers 
no  longer  found  patrons  among  wealthy  scholars  down  to  our 
own  time,  when  amateur  or  semi=amateur  presses  have  become 
almost  bewilderingly  numerous,  ^n  this  mainly  commercial 
period  it  seems  fairly  safe  to  say  that  changes  of  type  were  made 
chiefly  out  of  the  makers'  sense  of  the  fitness  of  things,  the  object 
being  to  remedy  definite  defects  in  the  existing  types,  and  the 
remedies  being  supplied  out  of  the  designer's  head,  fl  striking 
instance  of  this  is  the  gradual  simplification  of  the  Greek  types. 
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Catalogue  Cxljibition 
oftfte  German  empire 


Taken  fromtl)e  official  catalogue  of  tlje 
International  exhibition  in  Paris  1900 


3S 


RUSTIC  COnSlDeRnTlOnS^TIieart 
of  making  a  book  an  objekt  of  beauty 
tias  neper  stood  tiigber  tlian  it  did  in 
eermany  at  ttie  time  w\}2n  the  artof 
printing  tpas  first  inoented.  llone  of 
tlie  successors  of  Gutenberg  and  bis 
associates  either  at  bome  or  abroad 
baoe  eoer  surpassed  in  strength  or 
harmony  the  toork,  cohid)  they  ex= 
ecuted,closely  follotoing  the  traditions 
of  the  old  Gothic  manuscripts.  The 
German  book  had  readied  a  second 
era  of  perfection  at  the  time  of  the 
early  renaissance  cDh^n  masters  like 
Durer,Cranad]  and  Holbein  made  an 
artistic  use  of  the  coood  cut,  iphidi 
had  been  inoented  and  perfected  in 
Germany,  for  the  pictures  and  orna=: 
mentation  of  books.  Their  example 
ipas  followed  until  the  Thirty  Uears 
IDar  broke  this  floroer  like  it  did  so 
many  others.  In  the  books  of  the  18th 
century  the  German  copper=plate 
engraper  rarely  equalled  his  Frendi 
prototype.  The  German  book  art  be= 
gan  to  reoioe  in  the  first  decades  of 
thelPth  century,and  styles  in  ardiitec- 
ture  and  all  dekoratioe arts^and  follo= 
coed  ead]  other  in  qui*  succession. 
These  dianges  of  style  are  still  par= 
tially  reflected  in  the  German  book 
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